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Abstract

This article examines the work of critically nedkst colonial writer, essayist and cultural
critic Bertram Mitford, with particular reference this novelThe Sign of the Spider
(1896). Taking an economic approachfim de siécleimperial politics, | argue that
Mitford offers an important yet sadly overlooked uoter-narrative of imperial
expansionism. To an extent, Mitford undermines riégulike H. Rider Haggard whose
narratives betray a particular insensitivity to ttepredatory conditions of Empire.
Exploring Derridean formulations of Hauntology, uggest that Mitford’s success lies
partly in his ‘spectralisation’ of fiscal realitie3he narrative, featuring apparitions of
erstwhile economies, allows for a dialogue betweast and present that problematizes
Britain’s position in global markets at tfi@ de sieclel further illustrate that Mitford’s
depictions of anthropophagy offer a scathing caltaritique of late nineteenth-century
imperial enterprise. From the indigenous tribesaim evolutionary state of economic
nature to the merchant or financier at the endtpafimur financial evolution, ‘economic
man’ shares a primal, archetypal desire to consumeonclusion, | suggest Mitford
attempted both to destabilise the popular myth ofaB’s ‘beneficent’ patronage of
occupied South Africa, and bravely to undertake wwek of inheriting the legacy of
Britain’s predatory economic past.

The imperial romance, beset with notions of implkdéavealth, speculative gain and
the agon of financial conquest, has become a faeoamongst critics in the
burgeoning discourses of Victorian literary econmnindeed for colonial adventure
writers such as H. Rider Haggard, the potentialioé hidden wealth and financial
risk play an imperative role in the allure of thmperial adventure. As Francis
O’Gorman points out, Haggard’s fixation with thespibilities of wealth contributed
to, and was part of, the ‘discourses of gentlemampitalism’ at the end of the
nineteenth century.Yet beyond the trials of the British gentlemanehexists an
account of imperial economics that transcends gbisse of wonderment, exposing
the more sinister underbelly of imperial expansion.

The author, essayist and cultural critic, Bertranifdd (1855-1914) was a
contemporary of Haggard’s. Largely neglected byias;j Mitford’'s narratives have
yet to assume their rightful place in the discosirstimperialism at the end of the
nineteenth century. The tales, deservedly minossata, offer a challenge to the
jingoistic sentiment prevalent in the imperial ramoa and, unlike the counter-fictions
of figures like Olive Schreiner, signify dissenttiaé very heart of the colonial office.
Like Haggard, Mitford served in the colonial cigkrvice and spent much time

! Francis O’Gorman, ‘Speculative Fictions and thetdfttes of H. Rider Haggard’, Mictorian
Literature and Financeed. by Francis O’Gorman (Oxford: Oxford Univeydfress), pp. 157-172
(p. 158).
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working and travelling in Zulu territories. It ihknown in exactly what capacity he
was employed, but it would almost certainly seeat Mitford was occupied in a less
prestigious role than Haggard, for as Gerald Momsp@ints out, no record of his
appointments exist in the Colonial office recordsLiondon? Whilst the stylistic
parallels between the two authors are patent, aue tof Haggard’s fascination with
the conditions of wealth and the seemingly limglg®ssibilities of the new market
economy can be detected in Mitford’s narrativeghB& colonial hostility and capital
violence punctuate the pages of his tales, as eoescof rapacious slaughter. At the
heart of these imperial adventures is a dark areplgepoliticised account of the
financially motivated aggression that characterisgdtions between Boers, British
and the indigenous populations of Africa. Mitford®mrratives were undoubtedly
fuelled by the chaos unfolding around him. Indeld,last decades of the nineteenth
century saw many troubling political and fiscal d®pments in colonised South
Africa. By the timeThe Sign of the Spid€i896), Mitford’s most successful novel,
appeared in print, the relations between the Brisisttlers and the Boer community
had long been in crisis as the Transvaal governnmtenhded to capitalise on the
influx of British merchants, entrepreneurs and fates’ following the discovery of
goldfields in Witwatersrand. The message from tren3vaal was clear: to exploit the
prosperous landscape, to feed from the profitsngderial conquest, was itself to
become victim, to become part of the great econdoaud-chain.

For Mitford, this sense that the economic markes wae characterised by
predatory forces was acute. Inde&te Sign of the Spiddahe novel that forms the
basis of this discussion, reveals within the prdewvgieconomies of the period the
enactment of a new kind of savagery: a savageryatipg not in the cannibal tribes
of the Cape, but in the specifically late-Victorianarket economy. Cleverly
juxtaposing ‘new’ economic man, consuming the spaf imperial conquest,
alongside the bestial savage who ‘came forth to wgatother tribes’, Mitford
undermines the illusion of ‘civilised sociefyHe writes: ‘It was a primeval idyll, the
wandering of these two — the man, the product ehiighesfin de sieclecivilisation;
the other the daughter of a savage race. Yet ih siandering, savage and civilised
were curiously near akin’ (p. 216). Lexically speak Mitford’s application of fin
de siecléconsciously evokes a weight of cultural meaningt merely the end of a
century but a decadent finale. As Robert Mighalhfgout, around the time when
Wilde’s immortal lines fin de siéclefin du globe’ appeared in prirfin de sieclevas

2 Gerald Monsmartl. Rider Haggard on the Imperial Frontier: The Raal and Literary Contexts
of his African Romancg&reensborough: ELT Press, 2006), pp. 268-2841B).2

® Bertram Mitford,The Sign of the Spider: An Episoééd. by Gerald Monsman (Kansas:
Valancourt, 2008), p. 138. Further page referemgtde given parenthetically in the text. The
Insatiability of Human WantRegenia Gagnier discriminates between ‘economit atahe
beginning and end of the nineteenth century. Stxeesrthat at the former, man was driven by the
desire to ‘produce’, production being the sole ehdconomic behaviour. By the end of the century,
this psychology was usurped by the desire to coesegbnomic man’s ‘advanced stage of
development was signified by the boundlessnesssaldsires’. | use the term ‘new economic’ man
in deference to Gagnier’s second and productividieustanding of economic behaviour. See
Regenia Gagniet he Insatiability of Human Wants: Economics andtiAetscs in Market Society
(Chicago: University of Chicago Press, 2000), p. 20
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seen to herald ‘an impending collapse in standatts’ re-enactment of the fall of
classical civilisation§.Mitford capitalises on these notions of the fakposing the
circular relationship between the rapacious ecomsrat the end point of civilisation
and the savage daughter at its genesis. In takiagperspective he was certainly not
alone. InDegeneration1892) Max Nordau notably prophesised a turbuiemtsition
into contemporary civilisation; he argued ‘one dpot history is unmistakably in its
decline, and another is announcing its approachrelts a sound of rending in every
tradition, and it is as though tomorrow would rinklitself with to-day’ Yet, unable
to penetrate the fog of cultural proximity, contergry reviewers of Mitford’s novel
paid little heed to his imperative insight into theonomics of imperiafin de siécle
Britain, but rather disregarded the text as a ‘bfmokboys’, its author a mere ‘horror-
monger’® Indeed, since the novel’s publication in 1896 & haceived little attention.
Gerald Monsman’s introduction to the recent Valamtaeprint of Mitford’s text
(2008), alongside his appendix on Mitford h Rider Haggard on the Imperial
Frontier (2006), provides a much needed, yet insufficient, countethis critical
neglect’

In this essay | present Mitford as an importantarity voice infin de siecle
imperial politics; one who, far from acting as a reneextension of Haggard,
problematizes the jingoistic sentiments prevalerthe imperial narratives of the age.
In a sense | argue that Mitford’s texts operatehwitGilles Deleuze and Félix
Guattari's model of ‘Minor Literature’. Born of &cognition that the literary output
of Franz Kafka stood as a subaltern voice in thiku@l politics of his day, this
theory seeks to redeem minor literatures from #urictive interpretive practice that
regards these fictions as somehow lesser examplesnajor form. Identifying three
characteristics, Deleuze and Guattari point out ‘tManor Literature’ is characterised
by ‘the de-territorialization of language, the ceantion of the individual to political
immediacy, and the collective assemblage of entinoid Minor Literature is not
gualified by the employment of a minor languaget, the de-territorialization of a
‘host’ language: the propensity to claim territdigrge minority spacithin a major
one. Modifying this principle with reference to Kitd, | suggest his narratives do
not seek to de-territorialize language, but ratherestablished stylistic conventions
of the imperial fictions of the age. Indeed, whils¢ parallels between Mitford and
authors such as Rider Haggard are patent, an elaimemderstanding of ‘minor
literature’ guides us from the impasse of regardimgjr literatures as ideologically
akin. Mitford was not merely apprenticed to Hag@gasdhool of popular romance, as
some critics seem to indicate. His narratives, sthdharing stylistic similarities,

* Oscar WildeThe Picture of Dorian Grayed. by Robert Mighall (London: Penguin, 2000;rrep
2003), p. 171; for Mighall reference see Notesis ¢edition, p. 249.

> Max NordauDegenerationtranslated from the second edition of the Germa@b18xt, with an
introduction by George L. Mosse (London: UnivergifyNebraska Press, 1993), p. 5.

® ‘Literature’, The Leeds Mercuryl1l December 1896, p. 13 and ‘RevieVidig Pall Mall Gazette
26 December 1896, p. 7 respectively.

"MonsmanH. Rider Haggard on the Imperial Frontiqap. 268-284.

8 Gilles Deleuze and Félix Guattakiafka: Towards a Minor Literatuterans. by Dana Polan
(Minneapolis: University of Minnesota Press, 19&r. 1993), p. 18.
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ventured where Haggard’'s did not, to reveal théhthehind imperial expansionism
and to challenge the patriotic notion of Britainaagreat ‘civilizing’ natior?. It is not
merely this de-territorialization of its host-gerbhat qualifies Mitford’s narratives as
‘minor literature’, but in accordance with Deleuzsd Guattari's criteria, the
‘political immediacy’ of his works and the tendenmyorganise these principles in a
‘collective assemblage of enunciation’. Put diffalg the almost caricatured
predominance of politics and the narrative invesinme ‘collective’ values signposts
the text not as a hackneyed or third rate impeaalance, but as part of a literature
that makes its ‘minor use’ of the genre a stateragainst the predatory spirit 6h

de siéclamperial economics.

Paying particular attention to questions of imgefiaance, | argue that
Mitford employs a kind of ‘spectral economy’ in whi the narrative present is
haunted by apparitions of erstwhile economies, fthenprimitive appetites of early
man, to the newly redundant ‘science of scarcily’.this sense Mitford crudely
anticipates Derridean formulations of spectralitye Spectral operates not merely as
a gothic device in Mitford’'s texts, but importanthgpresents an epistemology
troubled by the (re)appearance of non-linear ecanoealities: a philosophy that is
embellished in Derrida’Spectres of Marx1994). Indeed, if we are to learn to live,
argues Derrida, we must inherit from the ‘bordediEinthat is to say, we must ‘learn
spirits’, we must identity the indistinct figureadaideologies that haunt the margins
of experiencé’ Written in the aftermath of Soviet Communism, ambrdly after
Francis Fukuyama’s theorisation of the ‘End of bligt, Derrida’s text occupies an
analogous socio-political space to Mitford'sTo be ‘haunted’ necessarily requires
sight of the peripheries of a cultural moment amteed, for Derrida, the demise of
Soviet communism signalled the ‘passing over’ dfwal ideologies associated with
the movement into the margins of collective mem&nr. Mitford, it was not merely
that in the approach to the new century the maogsaf Victorian finance had made
a ghost-like reappearance (which, in a sense, thd)y, but moreover the new
hegemonic dominance of consumerist values had reztad a predatory, more
primordial economic past.

® With the exception of Gerald Monsman — who is ppenthe only scholar to address Mitford’s
oeuvrewith true regard for its importance to our litgr&eritage — critics invariably refer to
Mitford’s work with sole reference to his resemldario Haggard. Malvern Van Wyk Smith, for
instance, argues that Mitford’s work is ‘a highglesable blend of Haggard’s exotically inventive
romance and the Victorian public school adventigeg Malvern Van Wyk SmitiGrounds of
Contest: A Survey of South African English Litera(ienwyn: Juta Press, 1990), p. 24.

19 Jacques Derrid&pectres of Marx: The State of Debt, the Work afifiog and the New
International(London: Routledge, 1994; repr. 2006), p. xvii.

' Francis Fukuyama, ‘The End of HistoryPhe National Interestl6 (1989), 3-18.

2 Lawrence Birken, Gagnier, and others point out #tidhe end of the nineteenth century
productivist ideologies had been largely abandorednomic growth and an emerging emphasis
on ‘the consumer’ in economic theory and practiefneéd the psychology of finance at the end of
the nineteenth century and beyond. For a morelddtakplanation see ‘Introduction’ in Gagnier,
The Insatiability of Human Wantsee also Chapter One ‘The Dissolution of Polititt@anomy’ in
Lawrence BirkenConsuming Desire: Sexual Science and the Emergdrec€ulture of Abundance
1871-1914(Ithaca: Cornell University Press, 1988), pp. 22-3
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Hardened by the abuses of ‘genteel poverty’ andtaftl marriage, Mitford’s
hero, Laurence Stanninghame, heads for the Capendke his fortune in
Johannesburg’s ever pending ‘boom’ (p. 42). Aftetial success in the stock market,
Stanninghame suffers financial ruin as the fledgliaconomy experiences an
unexpected slump. Left with no choice he enters iatperilous slave hunting
expedition into the country’s interior. Haunted twppughts of his ‘cramped life and
squalid worry of a year-in year-out, semi-detachedburban existence’,
Stanninghame experiences ‘want’ as phantasmigpestral eyes in the darkness’ (p.
7). For Mitford it is not merely atavism, or theopensity to return to primal
appetites, that delineates the temporal charatitsrisf the period, but moreover an
asynchronous organisation of economies: a fianant

Grim, fell spectres haunted his waking hours ng l#sn his dreams.
Did he return from a few hours hard exercise witlina appetite, that
healthy possession served but to remind him how dw® would be
without the means of gratifying it. He pictured kilf destitute, and
through his sleeping visions, would loom hideouscsges of want and
degradation. (p. 72)

‘Fell’, that is to say, fierce and visceral, theespes that torment Stanninghame
reiterate our own essential savagery; they impogs$im grim visions of a more
primal appetite than is evident in ostensibly ‘trad’ markets. Mitford’s spectres are
of both past and future: certainly a primordialtpagrtaining to the satiation of our
most essential, primal needs, but also a past moent. We might term this a kind
of ‘suburban’, pseudo-privation, an erroneous sefseéeprivation ensuing from a
failure to meet the standard of luxury requiredpadflite’ society. Furthermore the
apparition of future poverty, something akin to kdns’s ghost of Christmas Future,
haunts Stanninghame. The unexperienced futurerfgtuillogically reiterating a
reality that is yet to be lived.

Equally, for Mitford, as the nineteenth centuryaws to a close and an
economy once centred on production and the pravisiomeeds is supplanted by one
favouring consumption and the satiation of everemi@manding consumer desires,
‘want’ ostensibly assumes a place in the annathefiead past; it becomes a spectre,
illusively projecting psychologies of a former tima former economy, onto the
unwitting mind of Mitford’s hero. Without becomingntrenched in the changing
discourses of political economy in the nineteerghtary, it is necessary to expand
briefly on the principal developments that transfed the psychology of finance. In
the last third of the century, the neoclassicafnearginalist’ school of economic
thought, led by figures such as William Stanleyoyevand Carl Menger, postulated a
system whereby the productivism of the classicahemists — Marx, Smith and Mill
for example — was supplanted by a model of prodactihat was inherently
contingent. ‘New’ economic man was driven by a et consume irrespective of a
productive system that was largely conceptualisedha by-product of consumer
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satiation™> Thus the concept of ‘need’, the drive to fulfil nsfower-order needs,
was usurped by the notion of ‘abundance’. In a eenbe rise of domestic
consumerism was fuelled by Britain’s liberal imadism; the influx of commodities
and imperial capital merely absorbed, perhaps stisnulated, escalating appetites at
home. As Ann McClintock points out: ‘Banks and gtexchanges rose up to manage
the bonanzas of imperial capital. Professions eeterp administer the goods
tumbling hectically from the manufactori€§’Yet, like Derrida, Mitford recognised
the almost genealogical accession of tifirede siecleor fin d’histoire,the transition
into a new age is not unmarked by the echoes bfnthigh precedes it.

However it is not solely the anachronistic orgahes of time that
characterises Mitford’s approach to economicssfhextres that haunt the text are not
merely benign incarnations of asynchronous realitibut rather predatory
apparitions, recalling and prefiguring a more g¢erieconomic proclivity, a kind of
vampiric desire to consume:

The ghastly remnants of that fearful feast lie atbun the moonbeams —
human bones, picked clean yet expressive in th®pes spectral, as
though they would fain reunite, and, vampire-lik¢urn to devour their
own kind (p. 102).

These human remains mark the aftermath of a canridsst witnessed by
Stanninghame and his companions in the midst af sheeve hunting expedition. The
bones, situated in a post-consumptive temporajpgrate as signifiers, shapes that
denote both a compulsion to return and, furthermargrimordial, vampire-like
appetite. In the ethereal moonlight, the last gestiof human life stand testament to
the assisted passing into historicity; only houmsfole, living, breathing and
tenaciously clinging to life, these creatures ame/ unanimated relics of a spectral
past. Yet, the relationship between the living treldead figures as a more reciprocal
transmission; it is not merely the past that visite present but the present that
revisitsa former state. By juxtaposing Stanninghame’saldandulgence of economic
appetites with this savage lust for human fleshfdvtli consciously draws analogies
between the predatory psychology of finance andoeerprimal desire to consume.
Richard King points out that cultural critiques afthropophagy in contemporary
media find in the practice an ‘essential metapboddte capitalism’. In other words,

¥ 1n The Theory of Political Econonfytst published in 1871, Jevons argued that ‘welakio
produce with the sole object of consuming’; furthere our desires ‘are absolutely insatiable, and
seem to increase with every improvement of civilaa’ An important marginalist voice ifin de
siécleeconomics, Jevons here highlights the fundamehtaige in economic thought in the
nineteenth century. For the classical economisish(as Marx) the end of economic activity was
production and surplus. Towards the end of thewgnpost-classical economists, including Jevons,
argued that production was incidental to the esicglappetites of new economic man. See W. S.
Jevons;The Theory of Political Economgth edn (New York: Augustus M. Kelley, 1965)102.

For a more detailed explanation see Gagiiieeg, Insatiability of Human Wantand Birken,
Consuming Desire

* Ann McClintock,Imperial Leather: Race, Gender and Sexuality inGlmdonial Contes{New

York: Routledge, 1995), p. 208.
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the mechanisms of capitalism promote a philosoglexploitation and consumption,
whilst cannibalism is similarly an abuse of the lamnibody with an ultimate goal of
consumption and individual profit. King argues: v@én the similarities between
classical cannibalism as embodied by the Aztec gquidtessential capitalism as
engendered by the modern West, it is not surprisired recent realignments of
capitalism correspond to the emergence of a regorgd cannibalism®

However it must not be assumed that the parallélsessed in contemporary
culture represented a unique and defining chaiatteof modernity; Mitford was
certainly aware that, in troping the human body casrency, the discourse of
cannibalism assumed in his text a symbolic valuserKto draw analogies between
the savage consumption of human flesh and Stanamegls acquisition of bodies for
consumption in the slave-market, Mitford createsitaation whereby the rise to
civilization, and subsequently to a post-classieabnomics, has served not to
eliminate savage appetites but merely to sanitiegent

He looks upon the tragedy with a cold commerciag. elprisoners
represent so many saleable wares. If it is es$eéhah his hell-hounds
shall taste a modicum of blood, or their appette this species of
guarry would be gone, it is his business to seetki®y destroy no more
property than can be avoided (p. 104).

The cold, unmoved commercial gaze of Hazon, Stgmame’'s comrade, is the
antithesis of the ‘blood-fury gleaming from distexddeyeballs’ in the face of the
savage men (p. 103). Yet the ‘material for the ggg@s’] feast’, five human bodies
‘trussed, bound’ and ‘helpless’, is the self-samatenal of the hunter’s ‘wares’
human bodies ‘yoked together like oxen’. The evohdry distance between the
anthropophagic and capitalist mindset is paraddyiesmnulled by the singularity of
their purpose. Hazon, cognisant of these analogwasons that common to all
commercial enterprise is a kind of vampire-like Satence: ‘your British pattern
merchant, your millionaire financier, what is het lauslave-dealer, a slave-driver, a
blood-sucker?’ (p. 134).

Hazon paints a grim view of man’s ascent; eachestdgdevelopment, from
blood-sucking savage to corporate financier, besomere spurious, the illusion of
civilization more pronounced. The dangerous, exglvie manufacturing practices of
industrial Britain, the protracted working day awdrkforce maimed, scalped and
killed in office is not, according to Hazon, sofdrent to this ‘wild scene of carnage
and massacre’ (p. 103). Hazon’s marauding entersigoverned only by the desire
to optimise capital, an attitude of entrepreneudalpredation that was widely
believed to be the privilege of the patriotic Eeghnan throughout the nineteenth
century. IndeedTheEconomisiof 25 April 1896 reporting on the situation in South
Africa, stated that the blacks’ effort to ‘throwf tie yoke of the detested white men’
could worryingly result ifpecuniary losses which would be felt even in Lomdor

* Richard King, ‘The (Mis)uses of Cannibalism in @mporary Cultural CritiqueDiacritics, 30
(2000), 106-123 (p. 113).
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many years to comé®By extension, the analogues between anthropophad)yate
capitalism fulfil not merely, as King argues, a aptoric function, but alsoraimetic
one: The behaviour that drove primitive man to coms the flesh of his own finds
agency and is replicated in the marketplace.

Whilst Mitford’s protagonists exercise ‘savage’ wad in their commercial
ventures, there equally exists for their authorrtbgon of the ‘enterprising savage’.
In Through the Zulu Countr{1883), a non-fictional account of the battlefeeland
people of Zululand, Mitford notes that in the aftath of war, ammunition of
English serviceman still litters the ground: ‘yoaynsee where the unexploded cap
and the marks of teeth where the enterprising ®aliag torn open the case to extract
the powder and ball” The image of savage man, deftly extracting the epkiz
substance from an unused bullet, caricatures theusukinship between savage and
civilized; this simple, unconscious entrepreneuael of savage man, satirises the
imbruted account of the African peoples. Imperiateeprise, or rather capital-
violence, justifiable on the grounds of the ‘cimitig influence’ delivered to South
Africa’s countrymen, is to Mitford nothing short d&rce. Thus Stanninghame’s
assertion that their captives ‘would be much betfemwhen the journey was ended
and they were disposed of [...] in civilized and Gtian lands’ (p. 133) exposes the
thinly-veiled irony directed towards wh@he Timesidentified as Britain's ‘coercion
policy tempered with beneficent measurés’.

More importantly, for my purposes, the abandonetidiild documented in
Through the Zulu Countris haunted by spectral relics of the bloody AngldtiZ
conflict. Mitford, in describing the scene, statkat ‘every now and then you come
across a heap of these [used cartridges], and beg@peculate on how some poor
fellow made a long stand for it on this particud@ot until his ammunition failed®
The living present is disturbed again by the reaing influence of this debris; the
‘heap’ alone stands in commemoration of the iletasoldier. As Derrida points out:
‘There is something disappeared, departed in tharé&mn itself as a re-apparition of
the departed®® Derrida’s logic initially appears to fall in orsélf, since what is an
apparition if not a ‘re-apparition’ of the departedhis, however, is essentially
Derrida’s point. Time is not linear and structulalt prone to wane, collapse, and be
revived. Certainly for Mitford, the living, the daped, and theevenantexist in
disorientating intimacy. Here the discarded arileffects a kind of metonymic
conjuring act: it summons the spectral presen@eRriitish soldier, determined to sell
his life dearly.

Interestingly, the tribe operates in a closed envacsystem, a fact Mitford
points out when he comments ‘those who are aativa any rate preparing them [the
victims] for slaughter, are their own childrertheir own songemphasis in original
text] (p. 101). Bodily capital is reinvested inteetvery system that produced it. In a

*“The Situation in South AfricaTheEconomist25 April 1896, p. 514.

" Bertram Mitford, Through the Zulu Country: Its Battlefields andRsople(London: Kegan Paul,
1883), p. 106.

8‘The House of CommonsThe Tims, May 24 1892, p. 6.

9 |bid., p. 106.

®Derrida,Spectres of Mary. 5
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sense the tribal elders are ‘superannuated’, pnegethe autarkic integrity of the
community. At the beginning of the twentieth cegfuainthropologists considered
tribal cannibalism an attempted act of spiritugpeopriation’. Indeed, ifotem and
Taboo(1913)Freud writes: ‘By incorporating part of a persobd&ly through eating,
one at the same time acquires the qualities passésshim’?* Here, consumption is
of the family stock; capital gain through the inj@s of human flesh serves to re-
perpetuate genetic assets. In economic terms itied tommunity operate in a form
of primitive protectionism, preserving equilibriuthrough the restricted movement
of capital. However, the civilisation of man serrext to remove us from such base
considerations, but propels humanity into whatgseatially a financial Darwinian
struggle. Economies move away from the self-consgmmature of this primitive
consumption, expanding these predatory appetites free markets, international
competition, and imperial expansion. As Stanninghargues: ‘Preyer or preyed
upon — such was the iron immutable law of lifepdranan in his highest development
to the minutest of insects’ (p. 133).

Lawrence Birken's analysis of narcissism and péedsical economics
provides a useful insight into the mechanisms weadlin the transition from the self-
consuming appetency of tribal cannibalism to thetrgeetal ambition of Empire.
Birken points out that Freud, in his writings onrgissism, established a new
‘pleasure principle’, whereby economic models openxditure ran parallel with
psychoanalytic theories of desire. According touBltethe tendency towards auto-
eroticism is the most primal and easy to satisbwelver, in the conditions where this
IS not possible one must look to others to gratifig’'s own original desires. Birken
argues: ‘The idiosyncratic consumer is thus preoeby self-interest into the social
world. The human being is forced to invest in athas a round-about means of
satisfying itself’** The tribal community, in its economic ‘state ofure’, is gratified
to see genetic stock re-capitulated in the actoosamption. Conversely, the global
scale enterprise of imperial Britain reads, in Birls terms, as an oblique means of
satiating escalated expectations of desire. Thasisttion between savage and
civilised is exemplified in the mace constructedSignninghame to defend himself
against the ferocious spider-god:

These bones might further be utilised. They migatdplintered and
sharpened into daggers. No sooner thought of taared out. And now
the skeletons underwent the most ruthless desecraBeveral were
wrenched asunder ere he had selected half a dereceable bones —
and these he hammered to the required size withdwdy constructed
mace — sharpening them on the rough face of thke jo¢ Did ever

mortal man go into close conflict armed in suclashfon — he wondered
— with club and dagger manufactured out of the barienen? (p. 205)

2 Sigmund FreudJotem and Taboo: Resemblances between the Menga f Savages and
Neurotics trans. by James Stratchey, (London: Routledge, ;11@p0. 1961), p. 82.
22 Birken, Consuming Desirey. 45.
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In the context of close battle, the weapon rates @smmodity of exceptional utility
value. For Stanninghame the luxury of sentimenousr-ruled by the notion of
‘serviceability’ or functional economic behaviourhe language of productivism
predominates here; the commodity is not crafted'imanufactured’, ‘constructed’.
The sounds of industrial Britain resonate with gvarench’ of the human remains.
However, outside the ‘survival’ context, Stanningiegs mace assumes a rather
more sinister value. Returning to England and isspssion of a considerable
fortune, the notion of utility is usurped by thenamental value or ‘marginal utility’
of the product. Amidst the ‘other trophies and aosti the gruesome weapon
becomes nothing more than a bauble, a souveniruasgme testament to the
Victorian capacity to collect (p. 235).

Approximately fifty years later, at the Nuremburgal, the wife of a
Buchenwald commander was found guilty of crimesirejahumanity for the
collection of human ‘souvenirs’. The defendantellKoch, was found to be in
possession of flayed skin and the shrunken heatlgooBuchenwald victims. Whilst
occurring some considerable time after the pubboadf Mitford's novel, the event
and the surrounding discourse are highly pertinentthe current discussion.
Transcending the merely theoretical consideratiafisthis macabre collector
behaviour, the event also highlights the conceptlistinction between utility and
marginal utility value and its bearing on ideasetiiical consumption. Lawrence
Douglas writes of the events of the trial that:

the reaction of the tribunal to these extraordiramgfacts expressed an
understanding that shaped the rhetorical and judgmtial complexion
of the Nuremberg case: Nazi practices had not,rdoup to this view,
eroded thedistinction between ‘primitive’ and ‘civilized’tather, they
represented a rebirth of the primitive, an explosad the savagery
normally kept in check by institutions of moderrdity

Significantly, the tribunal interpreted the atreest committed at Buchenwald not as
an indication of the kinship between modern man@mdmore primitive forefathers,
but rather as evidence of the reiterative qualityoar savage origins. For the
Nuremberg arbiters, the spectre of our predatosy pad not passed seamlessly into
the margins of experience, but was destined to thaun every progress, to be
‘reborn’ if we could not successfully legislate arg it. Classifying these offences
against humanity as ‘crimes of atavism’, Lawren@i@as locates the production of
human ‘curios’ firmly in the past, but, as he lawmoncedes, articles of utility
produced by similar methods (soap, for instancspldyed a ‘grotesque triumph of
the very logic of efficient production upon whichet economy of civilization is

2 For an in-depth analysis of the role of ‘The Cdiilen’ in Victorian culture, see Susan Stewam,
Longing: Narratives of the Miniature, the Gigantibe Souvenir, the CollectidBaltimore: Johns
Hopkins University Press, 1984).

*Lawrence Douglas, ‘The Shrunken Head of Buchenwatths of Atrocity at Nuremberg’,
Representation83 (1998), 39-64 (p. 45).
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based? Post-dating Mitford’s text by several decadessibf course possible to
over-state the importance of the parallels betwkese fictional and disturbingly real
cultural events. However, what this example celyaserves to do is to validate
Mitford in his assertion that the trajectory of hammeconomic experience is not
characterised by linear progress, but, in the warfierrida, a sense ohon-
contemporaneitywith oneself?

A brief glance at Mitford’s prose reveals the vergcro level at which ideas of
temporal atavism find expression, and this is helff understand how, for Mitford,
matters of predatory enterprise were not in a spnseditated but instinctive and
immediate. Irony is felt not in the great narratilights of expression, but at the very
elemental level of Mitford’'s language. As Michaekiten points out, Mitford’s
discourse, often criticised for its inelegant stylbrates with disgust at the reality of
Britain’s interference at the Cape. It contrastsatjy with Haggard’s thinly veiled
liberal imperialism, his colonial ambition and reast, his awe at the power of the
post-classical economiy.Furthermore, where Haggard’s body economies have a
identifiable nomenclature, a terminology to naveyathat Foucault later dubbed the
‘anatomo-politics of the human body’, Mitford’s teae inconspicuously in the
narrative’s dialogue® ‘Stony-broke’ and ‘stony hearted’, Laurence Staghiame’s
professed deficit is expressed both as financialidap and anatomical, emotional
deprivation. It is at the level of Mitford’s vernaar phraseology that the economies
of the flesh become evident, filtering through he tvery base units of language, to
the common slang and colloquialism:

I'm broke, stony broke, and it's more than everaaecof stealing away
to hang oneself in a well. | tell you squarely, Wadlk into the jaws of the
devil himself to effect the capture of the oof-bjpd 7).

For Mitford’s hero, to be ‘stony’, to be bereft mbney, is at once to be dispossessed
of life, of the means of living. This necessarydapendence between the conditions
of life and wealth is not by any means an exclugifi@ de siecleconcern; indeed as
Regenia Gagnier points out ‘although economics wstdk called the “science of
scarcity”, scarcity was no longer a material olsta@ Yet, curiously, the imperative
relationship between the bodily and the fiscal ngested in Mitford’s text; real
material, quantifiable life had never sat in sutbse proximity to cold hard cash.
Lawrence Stanninghame does not experience abjeetipn but ‘genteel poverty’,
and yet he feels pressed to inhabit antitheseh; lvkét and death, wealth and poverty
operating on the parallel plane, Stanninghame d®dse operate in extremes;

% |bid., p. 54.

% Derrida,Spectres of Marxp. xviii.

*"Michael Lieven, ‘Contested Empire: Bertram Mitfadd the Imperial Adventure Story’,
Paradigm 25 (1998), fittp://faculty.ed.uiuc.edu/westbury/Paradigm/lieénmli>[accessed 17 April 2009],
(para. 5 of 24)

% Michel Foucault;The Will to Knowledge: The History of Sexualtt@ns. by Robert Hurley
(London: Penguin, 1990; repr. 1998), p. 141.

# Gagnier,The Insatiability of Human Wantg, 1.
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mediocrity in wealth and life is simply not an apti As Mitford narrates, he had ‘got
into the habit of thinking there are but two statesath and Johannesburg’ (p. 17).

Johannesburg of course, built in the midst of tbkl gush, is the metonymic
representative of wealth and prosperity, yet ib abpresents ‘the other’. The African
city with its fatal lure, its mysterious capacity ¢atapult one to dizzying heights of
wealth and prosperity, or to consume, break angodes of life, embodies the
essential otherness of the ‘dark continent’. Ireeffstony’ signifies din de siecle
condition, a strange psychological phenomena thidteabeginnings of the culture of
abundance, and in the context of economic entexpoise should feel bound to invest
life’ into this kind of financial speculation. Imgkd ‘stony’ is afin de siécle
permutation, the first recorded use of the termeapipg in R. C. LehmannBarry
Fludyer at Cambridge(1890)° Originally published inPunch Lehmann’s comic
university sketch was widely disseminated; his psme slang and colloquial
dialogue caught the popular imaginatfd'Stony’ evidently needed little explanation,
despite this being ostensibly its first foray inpoint. The term accentuates the
‘thingness’, the essential materialism of this dbad of financial and bodily deficit.
Moreover, the primeval resonance of ‘stony’, eviveabf ‘stone-age’, atavism and
the unevolved nature of things, recalls us to savagts, to the primal want that
precedes us.

In contrast, a glance at Haggard’s popular romavicéd/leeson’s Will(1888)
reveals the more explicit demarcation of key tedaployed in the exploration of
bodily economies. Bridging the gap between the lsgéalexical shortcoming, and
the speculative content of his thoughts, Haggamjeotures in Latin, the language of
the higher disciplines:

Bill was more careful of the artistic effect ande thbermanence of the
work than of the feelings of the subjeEtat experimentum in corpore
vili, he would have said had he been conversant wehQlassics,

without much consideration for tlwerpus vile

Augusta is here tattooed with the last will andtaesent of Meeson, a miserly
publisher who, repentant of his spiteful bequest ianthe wake of a shipwreck that
leaves him stranded, attempts to restore wealthst@nly living relative. Providing

% ‘Pat said he was stoney or broke or somethindibigave me a sov’, R.C Lehmatarry
Fludyer at Cambridgequoted inThe Oxford English DictionaryOxford University Press,
<http://dictionary.oed.com.ezproxy.liv.ac.uk/cqitgmb0238374?query_type=word&queryword=stony&firsgaiax_t
o_show=10&sort_type=alpha&result_place=1&searchrY@4-HHweGk-409&hilite=50238374>[accessed 12
December 2008]

% In theLondon lllustrated Newand other papers the sketch was declared a hitasioccess.
James Payn in particular remarked that it was ‘eeraccurate and graphic account of the
university life of to-day is to be gathered fronmsthttle volume [....]Harry Fludyer at Cambridge
is really very funny’, quoted ifthe Pall Mall GazetteJanuary 14 1891, p. 3. The text was later
included in the 1902 publicatiddlang and its Analoguder its characteristic use of slang
expression, sedohn Farmer and William Henl&lang and its Analogues Past and Present
(London: Poulter, 1903). 273.

% H. Rider Haggardylr Meeson’s Wil(Gloucester: Dodo Press, 2008), p. 76.
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the canvas for Meeson’s penitential decree, Auguetacally becomes theorpus
vile, the ‘worthless body’ of Meeson’s transaction. sTlé an ironic gesture, of
course, because with the inscription of the tatfagyusta’s body assumes an
exchange value equal to the wealth of this afflueastaway. Perhaps drawing
inversely upon the Tichborne case — in which anwait's absence of tattoos
negatively identified him as the heir to the foeun Haggard’s text explicitly sets up
the terms by which the body becomes commaddity.

More than an interesting aside to ideas of ecoa@pectrality and predatism,
this comparison serves to illustrate the unorthostaxus of Mitford’s perspective in
the imperial narratives of the age. Haggard canfuliy realise the sinister
mechanisms by which the body is subjugated in tteof exchange. Employing
Latin, language of the classics and of the socellyated, the message embedded in
this exchange is not one of caution but rather rofimtphalism. The talismanic
significance of Augusta’s tattoo, the mysteriousi@t unrealisable wealth that it
promises, represents a triumph of the body andhatewllesh. In contrast, Mitford’s
text, with its stark and colloquial expression,raties with the anxiety of this brutal
economic inheritance; a stony, violent, atavistacdurse, revealing the dark secrets
of our predatory past.

‘If our narrative deals with history’, wrote Mitfdrin the Preface to his 1893
novel The Gun-Runnerit is with a vanishing page of the saniéBy the 1890s the
scramble for Africa was nearing resolution, anchwvtithe horror that can only be felt
in the immediacy of the events. Yet Mitford’s etwas not informed by the desire to
chronicle a fleeting past but rather, addressiegis later to concern Derrida, do the
work of ‘inheriting’ the awful legacy left in theake of imperial expansion:

As such we look to it to interest the reader, ifyas a sidelight upon the
remarkable military power and ultimate downfalltbé finest and most
intelligent race of savages in all the world — nélanks to the
‘beneficent’ policy of England, crushed and ‘cizéd’ out of all

recognition®

¥ The Tichborne case, beginning in 1867, was arguaté of the most sensational trials of the
Victorian age. The Claimant, supposedly the lost&owealthy dowager Lady Tichborne, returned
after a period of fourteen years when it was belielrte had been lost at sea. Despite Lady
Tichborne’s positive identification of the man wtlaimed to be her son, many, including friends
and relatives, doubted his identity. In the triag prosecution brought overwhelming evidence
against the man who we now know to have been atr#lias butcher, Arthur Orton. The most
damning of this was the evidence that the plaidiiif not possess the tattoos of the real heir, Roge
Tichborne. The attorney-general’s address, trabpsdrbyThe Timesiewspaper, reads as follows:
‘The plaintiff swore distinctly, and was obligedswear distinctly that he is not, and never at any
period of his life has been tattooed, Roger Chdrielsborne was beyond all question tattooed in
his left arm in the way | will describe...”, ‘Thechborne CaseThe Times02 February 1872, p.

10. For a more detailed account of the trial see hbrd Frederic Herbert Maughaiihe Tichborne
Case(London: Hodder & Stoughton, 1936).

% Bertram Mitford, Prefacelhe Gunrunne(1893), quoted in Gerald Monsman’s introduction to
Mitford’s Renshaw Fanning's Que&hicago: Valancourt, 2007) p. xv.

% |bid.
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The reality of Britain’s interference in South Afa vanishes ghost-like into the
annals of the past. A ‘sidelight’, Mitford’s fictioilluminates the oblique perspective
of fin de siecleémperial politics; it conjures the apparitionakpence of the predatory
foreign policies that saw African nations forcetbibondage. This recalcitrant spirit,
the desire to disrupt the illusion of Britain’s fieficent’ patronage of occupied South
Africa is, according to Derrida, integral to the atinheriting, for ‘if the readability
of a legacy were given, natural, transparent, uwegal, if it did not call for and at
the same time defy interpretation we would neverehenything to inherit from it
The legacy of Britain’s imperial enterprise, thegatory psychology of finance and
fever of consumption that took hold in the lastdhof the nineteenth century, made
for a ghastly bequest. It seems that the atavesid predatory spirit that infected
humankind was exacerbated, or perhaps more ackuratetastasised’, in the
inequitable conditions of Empire. Yet in taking thee mantle, Mitford offered not
merely a rival voice but also bravely ‘owned’ teethwful heritage that he shared.
Indeed, whilst figures like Olive Schreiner strumkt against the aggressive and self-
serving policies of the British, few others weregmred to acknowledge themselves
‘heir’ to the marauding appetites that shaped tredem world®” Mitford was
certainly no gredlitterateur, yet what he was, and what he continues to bemajar
voice in the ‘Minor Literature’ of Empire: a necasg third dimension to our
understanding of imperial politics at the end @& tineteenth century.
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